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Improvement of GTTM Melody Morphing Method:
Before and After Composing Marimba Pieces
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Figure 1 Grouping structure, metrical structure, time-span tree.
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Figure 2 Reduction of melody.
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Figure 3  Examples of meet I, and join LI operations.
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Examples of linking two images and two melodies.
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Figure 5 Melody morphing method.
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Figure 6 Morphing melody generated manually.
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Figure 7 Time-span tree based on note value.
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Figure 8 Morphing results by mechanically.
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